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YSTAL PALACE.—SATURDAY CONCERT, Tuts Day, 

April 12, at Three o'clock. The programme will include :—Festival Over- 
ture, i (first time at these Concerts), concertino for violoncello and 
orchestra (Piatti); Pastorale Religioso for orchestra (O. A. Krebs); Symphony, 
No. 7, in A (Beethoven). Vocalist—Mdme Lemmens-Sherrington. Solo Violon- 
cello—Signor Piatti. Conductor—Mr Avuagust Manns. Seats, 2s, 6d, and Is, 
Admission to concert-room, Sixpence. 


RCHESTRAL FESTIVAL CONCERTS, Sr James’s Hatt, 
Mar 5, 7, 8, and 12, 


RCHESTRAL FESTIVAL CONCERTS.— Under the 

patronage of H.R.H. the Prince of WALES, H.R.H. the Princess 

of WALES, H.R.H. the Duke of Edinburgh, H.R.H. Prince Leopold, H.8.H. 
the Duke of Teck, his Excellency Count Karolyi. 


ERR HANS RICHTER (of Vienna), Conductor; Leader, 


Herr HERMANN FRANKE. 


RCHESTRAL FESTIVAL CONCERTS. Orchestra, 110 


performers. 


RCHESTRAL FESTIVAL CONCERTS. — Programmes 
and aera “med Tickets at £2 10s, may be obtained at the usual agents. 
Tien will be closed on April 20, when single tickets will be issued 
at the following prices: Stalls (reserved) at £1 1s. and 10s, 6d.; Balcony 
— at £21 1s, and 10s, 6d. ; Balcony (unreserved), 5s, ; Area and Gallery, 

















| ISS LAURA GROVE has the honour to announce that 

her BECOND GRAND EVENING CONCERT will take place at the 
MYDDLETON Hatt, on THurspay, April 24th, when she will be assisted by 
eminent artists. Full particulars will be duly announced. Conductor—Herr 
SCHUBERTH. 


CHUBERT SOCIETY.  President—Sir Junius Benepicr. 
Founder and Director—Herr ScouBERTH. Thirteenth Season, 1879.—The 
SECOND CONCERT (6lst since formation of the Society), for Schumann’s 
Compositions, will take place on THuRSDAY next, April 17th, Full prospectus 
now ready, and may be had on application to 
H. G. HOPPER, Hon. Sec. 


244, Regent Street, W. 


ONDON CONSERVATOIRE OF MUSIC. — 
Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
Amand Castegnier, Tourneur, and J. Riviere; Messrs H. ©, Oooper, F. 
Chatterton, T. Lawrence, J. Hutchins, T. E. Mann, T. Harper, Bernhardt, and 
Lansdowne Cottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class railway season ticket ; Opera admission, &c. Students can 
— wy time. Programmes and prospectuses post free.—O, Ray, Sec., Langham 
all, W. 








ERR LOUIS ENGEL has the honour to announce 

that he has returned to London, after several years’ absence, and that he 

will be happy to receive Pupils for the Harmonium, and ENGAGEMENTS for 
Concerts and Parties. Address—Messrs CHAPPELL & Co., 50, New Bond Street. 


THEORY OF MUSIC. 


A FIRST BOOK (7th Edition). 
A SECOND BOOK. 
A THIRD BOOK. 


By LOUISA GIBSON. 


Very highly recommended by the leading musicians of Great Britain. 
THE OLASS SINGER’S A B O, 6d, 
Lonvon: 
WEEKES & CO.; NOVELLO & CO.; WHITTAKER & CO 











ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Debut of Mdlle Pasqua.—First Appearance of Signor Silvestri. 
yas (Sarurpay) Eventne, April 12th, will be performed 
DonizeTr1’s Opera, ‘LA FAVORITA.” Leonora, Mdlle Pasqua (her first 
appearance in England); Alfonso XI., Signor Graziani; Baldassare, Signor 
Silvestri; and Fernando, Signor Gayarré. Conductor—Signor Vianest. The 
= Divertissement will be supported by Mdlle Reuters} and the Corps de 
allet. 
First Appearance this Season of Mdme Cepeda.—Debut of Mdlle Schou. 
Debut of Signor Vidal. 

On TuEsDAY next, April 15th, MEYERBEER’s Opera, ‘“‘ LES HUGUENOTS,” 
concluding at the end of the third act. Valentina, Mdme Cepeda (her first 
appearance this Season); Margherita di Valois, Mdlle Schou (her first appear- 
ance in England); Urbano, Mdme Scalchi ; Conte di Nevers, Signor Cotogni; 
Marcello, Signor Vidal (his first appearance in England); and Raoul di Nangis, 
— Gayarré, Conductor—Signor Vianest. The incidental Divertissement 
will be supported by Mdlle Reuters and the Corps de Ballet. 

Doors open at Eight o’clock ; the Opera commences at half-past. 

The Box Office, under the portico of the theatre, is open from Ten till Five. 

Side Boxes on the first tier, £3 3s,; Upper Boxes, £2 12s. 6d.; Orchestra Stalls, 
£1 1s.; Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d, and 5s.; Amphitheatre, 
2s. 6d. 





YHE CHRISTIAN SOLDIER. Sacred Song. Words by 
H. Kirk WHITE. Music by BRINLEY RICHARDS. 3s.; post free 18 
stamps. As a Part-song.two stamps. Also, by the same Composer, ‘‘ My 
Father’s Bible,” 3s.; ‘The Pilgrim’s Path,” 3s.; and ‘‘Through the Day,” 3s, 
Post free at half price. 


FyBAkis OF OAK. (Dr Boycr.) Transcribed for the 


Pianoforte by BRINLEY RicHARDs, 33s,, post free at half price in stamps. 


HE ECHO OF LUCERNE. For Piano. By Brrvter 
Ricuarps. 4s. ‘Mr Richards has introduced it (the echo) with mar- 
vellous effect, ‘All will admire the perfect taste, Xc., and thank the skilful 
arranger for those notes.”—Swansea Herald. Half price, free by post, in stamps. 
London: Sole Publishers, Ropert Cocks & Co., New Burlington Street ; 
and of all Musicsellers, 





SONATA FOR PIANOFORTE AND VIOLONCELLO. 
First performed at the Saturday Popular Concerts by AGNES ZIMMERMANN 
and PIATTI. 
Composed by M. W. BALFE. 
Price in Score and separate parts, 8s. 
Lendon: STANLEY Lucas, WEBER & Co., 84, New Bond Street. 





Published this Day. 
“A CHILD’S SONG.” 


A NEW SONG, by the Composer of “Aspiration,” “Sabbath 
Happiness,” &c. (Mr Frank James Amor, of Salisbury), entitled “A 
OHILD’S SONG,” is published this day, price 3s., by Duncan Davison & Oo., 
244, Regent Street, W. 


\ R JOSEPH MAAS (Tenor) begs to state, in answer to 

many applications, that he is now open to accept ENGAGEMENTS for 
public or private Concerts. Address all communications to J. D. McLaren, 
106, St Paul’s Road, N.W. 


OTICE of REMOVAL.—LAMBORN COCK, after 35 
years residence at 63, New Bond Street, begs to announce that circumstances 
have compelled him to REMOVE from the above address, and that he will ony 
on his business temporarily, by kind permission, at Messrs HUTCHINGS 
ROMER’S, 9, CONDUIT STREET, Regent Street, where he solicits a continuation 
of the favours so largely bestowed upon him. All communications to be made to 
him at the above address. 











PIANOFORTES. 7% 
A WATCHMAKER and JEWELLER in a good position 
in a rising town in Scotland is desirous of becoming an AGENT for the 
sale of Pianos and Harmoniums. Send particulars to “J. C.,” 10, River Street, 
Myddelton Square, London, E.C 
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NEW SERIES.—No. 9.] (PRICE ONE SHILLING. 


Che Cheatere: 


A MONTHLY REVIEW AND MAGAZINE. 
APRIL 1, 1879. 
BILL OF THE PLAY. 
1. Taz Watcu-TowrEr: “A National Theatre ;” ‘‘The Opera Season;” ‘ Dra- 
matic Criticism in the Provinces.” 


2, PoRTRAIT OF MISS NEILSON. 

8. THE Rounp TABLE: ‘New and Original Plays,” by the Chairman, Henry 
J. Byron, W. 8. Gilbert, F. O. Burnand, and Moy Thomas; ‘‘ The Claque,” 
by J. Palgrave Simpson; ‘‘ Of Mannerism,” by Dutton Oook; “ Un- 
rehearsed Effects,” by Robert Reece ; ‘‘Something touching my Lord 
Hamlet,” by Edmund Falconer ; “ Stage Fright,” by Walter Baynham, 

4, PoRTRAIT OF MIss CAMERON. 

5. FEVILLETON: ‘“‘ Under the Shadow of St Pierre,” by Joseph Hatton; part IT. 

6, NOTES en passant, 

7. The Drama in London, the Provinces, Paris, Berlin, Vienna, Italian Cities, 
Madrid, and New York, 

8. “On a certain ‘ Lucia,’” by Frankfort Moore, 

9. Echoes from the Green-room, 

10, LirERATURE: ‘‘ English plays;” ‘Our Old Actors;” “The Portraits in 
Hamlet.” 


London : Wyman & Sons, 81, Great Queen Street, Lincoln’s Inn Fields, W.C, 





“THE LAY OF THE CAPTIVE LARK.” 


N DME DUCAS-VAN NOORDEN will sing the Cavatina, 
“THE LAY OF THE CAPTIVE LARK” (expressly composed for her by 
BALFE), on Wednesday, April 23, at the Royal Albert Hall. 





“SAIL ON, O LOVE, SAIL ON.” 
\ R ELLIOTT LANGWORTH will sing Grssonr’s admired 


Song, “ SAIL ON, O LOVE, SAIL ON,” at Chigwell (Essex), April 16. 





“MARCHE BRESILLIENNE.” 


\ R BROWNLOW BAKER will play Grssone’s famous 
“MARCHE BRESILLIENNE,” at Chigwell (Essex), April 16. 





“ ALICE, WHERE ART THOU?” 


i} R STEDMAN will sing Ascnrr’s admired Romance, 
! “ALICE, WHERE ART THOU ?” at the Birkbeck Institution, Saturday, 
April 19. ; 





“RATAPLAN.” 

Me ISIDORE DE LARA will sing his new War Song, 

. “RATAPLAN,” at Richmond (Signor Fabrini’s Evening Concert), 
April 29; and at Steinway Hall (Mr Ho!land’s Morning Concert), April 29. 





Just Published. 


HONNEUR ET GLOIRE. 
(Dedicated to CHARLES GODFREY, Esq.) 
MAROHE MILITAIRE. 

(As performed by the Band of the RoyaL Horse Guarps). 
Composed and arranged for the Pianoforte 
By LILLIE ALBRECHT. 

Price 4s. 

London: CrRaMER & Co., 201, Regent Street, W. 





THREE EASY FANTASIAS for the PIANOFORTE. 


No. 1. “ROB ROY MACGREGOR O” .,., ABS oe 2s, 
2. “ROBIN ADAIR” (‘EILEEN AROON”) _... bie we 28, 
3. “O DEAR, WHAT CAN THE MATTER BE?” oo oe 28. 


Composed by R. F. HARVEY. 
London: Duncan Davison & Co., 244, Regent Street, W. 


i) R and Moms EDWYN FRITH (Basso and Contralto), 
L of the Royal Albert Hall and St James’s Hall Concerts, request communica- 
tions concerning Oratorio, Ballad Concerts, &c., to be addressed care of N. VERT, 
Esq., 52, New Bond Street, London, W.—Yarmouth Aquarium, for one week, com- 
mencing July 7th; &c. Terms moderate. 


i R ARTHUR L’ESTRANGE (Solo Pianoforte), of the 


Leipsic Conservatorium, requests all communications res i fi 
A , u especting ENGAGE- 
MENTS to be addressed to him, care of Messrs D i 
314, Regent Street, W uncan Davison & Oo., 











ICORDI, 265, REGENT STREET, W. 
NEW ADDITIONS TO RICORDI’S CHEAP PUBLICATIONS. 
Net Prices, 
PERGOLESI—La Serva Padrona 
CrmaRosA—I! Matrimonio Segreto ... 
DontzETt1—Anna Bolena __... oes He — sas eos 
*” Linda di Chamounix ... Me os ane eee 
Verpi—Requiem... one ove one coe oe eee coe 
CHERUBINI—Requiem (for Men’s Voices) ... on wes een 
MERCADANTE—Third Mass (for Men’s Voices) ... a we of 
F. Liszr—Agnus Dei (Verdi's Requiem), for pianoforte, organ, or 
harmonium . es eee ee ooo eve ooo ove 
Transcription... 
Pianoforte ... oe 
i 9 a on NE: “ase we ne x 


Eco di Napoli, containing 50 of the most popular Neapolitan Songs... o 8 


Lists of every description gratis and post free. All works produced in Italy, 
&e., promptly procured without extra charge, 


” Aida (Verdi's). 
F, P. Tostr—Amore Waltz. 


AOR eR ROAD”? 
coocoo aaocac]c™ 





Just Published, 
“NELL AND I” 
Nev SONG, “NELL AND I.” Written and Composed 
by A. CoLLES. Price 4s, London: Duncan Davison & Oo., 244, Regent 
Street, W. 





Just Published. 
Grand Galop Militaire. Pour le Pianoforte, 


Price 4s, London: Duncan Davison & Oo,, 


yren IRE. 
par P. von TUGGINER, 
244, Regent Street, London, W. 





Just Published. 
HE DEAD MARCH in Hanpet’s Oratorio, “SAUL.” 
Transcribed for the Pianoforte by RrcHARD HoFFMAN. Price 3s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


TO VOCALISTS. 
A FARTMENTS handsomely FURNISHED. Two Drawing- 


rooms and two Bed-rooms, each communicating, Suitable for Vocalists. 
i Good attendance.—8, Keppel Street, 








Use of Grand Pianoforte if required. 
Russel! Square, W.C, 





UNDER ROYAL PATRONAGE. 
HE GUITAR.—Mome SIDNEY PRATTEN, Teacher of 
this elegant instrument, isin town for the Season. Terms for Lessons and 
Private Concerts, address to her residence, 22a, Dorset Street, Portman 
Square, W. 





“ THE LAST KISS.” 
UST PUBLISHED, “THE LAST KISS.” Ballad. 


e Words by AtrreD Lemon. Music by PEARSON BripGEFoRD, Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


UCREZIA BORGIA. 
4 For the Pianoforte. By Ricarpo LinTEr. 
Davison & Co., 244, Regent Street, W. 


NEW SONG BY L. BADIA. 


“(YOM ’ERA BELLA” (“FAIR WAS MY LADY.”) 
) The English version of the Words by MARIA X. HAYES. The nor | 
L. Banta. Price 4s. London: Duncan Davison & Oo., 344, Regent Strest, W. 
“7 A NUIT SUR LE LAC” (“INTORNO AL LAGO ”) 
4 (sung with distinguished success by Mdlle Carlotta Badia at Mr Sydney 


Smith’s Concert, Willis’s Rooms), is published, price 4s., by Duncan Davison 
& Co,, 244, Regent Street, W. 


Grande Fantaisie de Bravoure. 
Price 5s. London: DuNncAN 





MINNIE HAUK. 
“T INCONTRO” (Valse), by Arpit1, sung by Mdlle 


4 Minnie Hauk in the Lesson Scene of J! Barbiere di Siviglia at Her Malet’ 
Theatre, is published, price 4s., by Duncan Davison, & Co., 244, Regent Street, W. 


“HER VOICE.” 
“| ER VOICE.” Ianace Gissonr’s popular Song (poetry 
price 4s., by Duncan Davison & Co., 244, 


by ‘‘A Soldier’s Daughter”), — by Mdme Enriquez, is published, 
Regent Street, W. 
“TE REVEIL DU ROSSIGNOL.” Valse Elégante. 
4 Pour le Pianoforte. (Dedicated, by special permission, to the COUNTESS 
OF CHARLEMONT.) Par LILLIE ALBRECHT. Price 4s. 


“We have had frequent occasion to pass favourable comments upon the com- 
positions of Miss Lillie Albrecht, a young lady well known in musical circles 
both as a pianist and a writer for that instrument, The themes upon which this 
Valse de Salon is founded are tuneful and graceful, and the arrangement for the 
performer, while not presenting any features of exceptional difficulty, is suffi- 
ciently brilliant to admit of being employed with happy effect as a medium for 
display. ‘Le Réveil du Rossignol’ bears the dedication to the Right Hon. 
the Countess of Charlemont.”—Sunday Times. 


London: Duncan Davison & Oo., 244, Regent Street, W. 
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SCRAPS FROM PARIS. 

The great musical event of the day is the production at the 
Opteron of Mozart's Zauberflite, styled here La Fuite 
enchantée. he following (abridged) account, from the pen of 
M. Ch. Bannelier, in La Revue et Gazette Musicale, of the career 
of this great work in Paris is interesting : 

“La Flite enchantée took less time than any other of Mozart’s 
operas to pass the French frontier. It was performed for the first 
time at Vienna on the 30th September, 1791—three months before 
the composer’s death. Thanks to its unprecedented success, by 
which the treasury of the manager-author-actor, Schikaneder, 
profited much more than the purse of the poor musician, its fame 
was not long in penetrating far and wide, and, in 1801, the manage- 
ment of the Paris Théatre des Arts (the Opera) which had just 
suffered two failures—Flaminius, by R. Kreutzer and Nicolo, and 
Astyanax, by Kreutzer alone—hit on the idea of diminishing their 
effect by putting on the stage Mozart’s work. Unfortunately, it was 
from the execrable pasticcio of Les Mystéres d’Isis, due to the 
collaboration of the librettist Morel with the musician and deranger 
Lachnith, that the Parisians had to form their notion of an opera 
which for ten years had been popular on the other side of the Rhine. 
We will say nothing of the libretto; Schikaneder and Morel were 
born to endentund each other. But the score was, perhaps, treated 
even worse than the text ; Lachnith cut, slashed, hacked, modified, 
and atlded without shame, not being restrained by the remonstrances 
of musical criticism, because there was none, or of connoisseurs, of 
whom there were only a few. This did not prevent Les Mystéres 
d@’Isis from being revived in 1813, and then in 1816; from reaching 
its hundredth representation on the 23rd October, 1818, and from 
going on, somehow or other, to its hundredth and thirtieth, which 
was the last, in 1827. We saw, at a subsequent period, Robin dea 
bois acclimatise among us Der Freischiitz !—Die Zauberflite is in two 
~ : - Mystéres d’[sis was in four, reduced to three for the revival 
of 1816. 

‘* Paris was not acquainted with the real Flite enchantée till 1829, 
two years after Les Mysteres d’Isis had ceased to mystify the good 
public of Lutetia. The latter now had, at least, the score as Mozart 
wrote it. This was something, but they were doomed to see the 
story —— h a thick haze, for the opera was played in German. 
oe e performances were those of the Réckel company, who 
had installed their Penates at the ThéAtre-Italien and who revealed 
to the Parisians not only La Flite enchantée, but likewise Fidelio, 
Euryanthe, and Oberon. Septuagenarians of to-day may still remem- 
ber the two lyric campaigns of 1829 and 1830; the triumphs of the 
tenor Hailzinger ; and those of the great Schriéder-Devrient. 

‘*Striding over a long space of thirty-five years, we come to 
modern times. While Don Juan never ceased, properly speaking, 
to be one of the stock pieces of our lyric stage, and while 7’ 
Marriage of Figaro remained so down to 1840, and reappeared in 
1858, we find La Flite enchantée abandoned and forgotten till the 
memorable period of the Carvalho management at the ThéAtre- 
Lyrique” (in 1865). ‘‘This revival, like so many others and the 
revelation of so large a number of works constituting a considerable 

rtion of our assets in the matter of contemporary dramatic music, 
1s due to the artist manager who now holds in his hands the destinies 

of the Opéra-Comique. a 

‘‘La Flite enchantée is performed at the Opéra-Comique in the same 
shape as it was at the ThéAtre-Lyrique, that is to say in four acts, 
and with the libretto written fourteen years ago by MM. Nuitter 
and Beaumont. Both poem and score may lay claim to being 
tolerably faithful reproductions of their respective originals. The 
score, at least, has undergone only some insignificant modifications, 
which we will forthwith mention. The division into four acts, already 
adopted for Les Mystéres d’ Isis, has necessitated the addition of two 
short pieces, to serve as introduction for the second and the fourth 
act; one of them is borrowed from the accompaniment to the air of 
Monostatos : ‘Sans aimer pourrait-on vivre?’ the other is a sym- 

‘phonic page, without any marked character, taken doubtlessly from 
some one or other of Mozart’s works. The same consideration of the 
four-act form has caused the chorus : ‘Grande Isis,’ to be placed 
after the trio of Pamina, Tamino, and Sarastro, so as to end the act 
with a piece of greater breadth and sonority. Lastly, a short chorus 
of two pages, which in the last finale comes after the ordeals of 
fire and water undergone by Pamino and Pamina, has been 
omitted, . . .” 

_ Of the cast in 1865, which included Christine Nilsson, Delphine 
U galde, Michot, Troy, Depassio, Petit, and Lutz, the only member 
belonging also to the present cast is Mad. Carvalho, who intends 
closing her artistic career by her impersonation of Pamina. She 
was warmly welcomed on the present occasion, and, though some 
of her upper notes have not been spared by time, her performance 





was all that had been expected. As the Queen of Night, Mdlle 
Bilbaut-Vauchelet was a prey to great nervousness the first night, 
but has since overcome it almost entirely, and her singing has 
profited in proportion. Mdlle Ducasse was an excellent Papagena. 
M. Talazac was Pamino; M. Giraudet, Sarastro; and M. Fugere, 
Papageno. ‘The last-named artist especially distinguished himself. 
The less important personages were confided to capable represen- 
tatives, the result being an artistic homogeneity, a rounded tout 
ensemble too rare not to be especially mentioned when it occurs. 
The orchestra, likewise, under M. Danbé, and the chorus under 
M. Soumis, contributed largely to this desirable consummation. 
Nor must this account be closed without reference to the beauty 
of the scenery, and the good taste of the costumes. It is evident 
that M. Carvalho has employed all the resources at his command 
to do fitting honour to the work of the great master.—A short 
time since the chandelier here broke from some of its fastenings 
as it was being raised after the performance. Fortunately the gas 
pipes held good and not much harm was done.—A new comic 
opera, La petite Mademoiselle, book by MM. Meilhac and Halévy, 
music by M. Ch. Lecocgq, is in rehearsal at the Renaissance.—Le 
Grand Casimir has produced at the Variétés, for 80 performances, 
415,000 francs. 





ST GEORGE'S HALL, LIVERPOOL, 
Programme of Organ Recitals by Mr W. T, Best. 
Tuurspay Evenine, Aprit 10th:— 


March, “ Féte de Jupiter,” Polyeucte ... aes we» C. Gounod, 

Andante, in C minor, from the Second Symphony ... Haydn. 

Prelude and Fugue, in E major : aad ... Bach. 

Air, “ Giusto ciel” —.... a ae cas we Rossini. 

Toccata for the Organ, in F sharp minor J, L, Hatton. 

Overture, The Crusaders ea aes ... Sir. J. Benedict, 
SaturDAY AFTERNOON, APRIL 12th:— 

Fantasia, in E flat major por aad ace woe «6=W. OT. Best. 

Andante in F, from the Fourth Symphony... ... Mozart. 

Prelude and Fugue, in C minor a “a ... Bach. 


Overture, Lurline kee tis ad ie ... W.V. Wallace, 
Andante in G minor (No. 1 of Six Organ Pieces) ... E. Silas, 
| Finale to the Fourth Organ Symphony .. ©. M. Widor. 











GareTy THEATRE.—Variety and novelty have ever been bse and 
parcel of the scheme of Mr J xh Hollingshead’s judicious and popular 
management, and the Saturday morning performances are naturally 
anticipated with considerable interest and pleasure by such as insist 
that the fashionable hour for the play will in the future precede and 
not follow the dinner hour. Having secured the services for the 
moment of Miss Emily Soldene and the artists who accompany her 
on provincial tours, an opportunity has been afforded of oe 
Hervé’s opera La Belle Poule, which was written for Schneider 
during the later days of her career. It is now called Poulet and 
Poulette, and though not possessing the literary framework suitable 
for an English audience, and but little humour of a spontaneous kind, 
is light and graceful enough so far as the music is concerned. Miss 
Soldene, Miss Stella, and Mr Knight Ashton worked with — 
energy and spirit, and nearly succeeded in conquering the 
weight of a feeble story by their combined popularity and careful 
singing. Whether the opera will ever attain the same notoriety as 
has been awarded to other works by the same composer, it would 
be rash to predict ; but he has seldom shown such taste in melody, 
or such facility in orchestration. Several numbers were encored, and 
until the last act arrived there were no signs of weariness. The 
opera is mounted with care. 








Gratz.—At the last concert of the Musical Association, a new 
work, ‘“Symphonisches Concertstiick fur Grosses Orchestra,” was 
performed under the direction of its composer, C. M. von Savenau. 

Brussets.—L’Epreuve Villageoise, by Grétry, is in preparation 
at the ThéAtre de la Monnaie. M. Gevaert conducts the rehearsals, 
and Mdlle Elly Warnots will ‘‘ create” the part of Denise, sustained 
at the Paris Opéra-Comique by Mdme Faure-Lefebvre. 


Pestu.—At the concert in which Franz Liszt played for the benefit 
of the’sufferers by the Szegedin catastrophe, the Redoutensaal showed 
many empty places. ‘This fact is attributed to the exceedingly high 

rices of admission, ranging from 10 to 15 florins, surely a very 
insufficient excuse for so rich a city under all the circumstances, 
The net sum realized was a trifle above 6,491 florins, 
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ROYAL ITALIAN OPERA. 

A line or two may suffice for the re-opening of Covent Garden 
Theatre on Tuesday night. The opera selected for the occasion, as 
our readers already knew would be the case, was the Prophéte. 
About the scenic splendour and completeness with which Meyer- 
beer’s great spectacular work is placed upon the stage of this 
establishment not a word more need be said than that everything 
was there exactly as we found it when, after remaining nine years 
in abeyance, the Prophete was revived last summer. The cast, too, 
of the leading characters was the same, the part of Fides being 
assigned to Mdme Scalchi, that of Bertha to Mdlle Smeroschi, and 
that of John of Leyden to Signor Gayarre. The three Anabaptists 
were impersonated by Signors Sabater, Scolara, and Capponi, and 
D’Oberthal by Signor Carbone. That Mdme Scalchi’s Fides is by 
no means the character in which she is best fitted to shine, has 
been said before. The clever lady being somewhat overweighted, 
she is induced at times not only to force a voice which needs no 
forcing, but to strive after histrionic effects that lie scarcely within 
her means, and this is particularly noticeable in the scene where 
Fides, in the crowned impostor, recognizes her own son. The two 
pathetic airs, ‘‘O, figlio mio! ” and ‘‘Pieta! pieta!” however, 
were sung with genuine expression, notwithstanding evident indis- 
position, on account of which indulgence from the audience was 
solicited in a printed circular, and which compelled the omission of 
the long duet with Bertha, and most of the trying soliloquy in the 
prison scene. Signor Gayarre, in full command of his vocal powers, 
sang well throughout, and on the whole, perhaps, has never been 
heard to greater advantage. Nor would it be easy nowadays to 
find a more capable Bertha than Mdlle Smeroschi. Into further 
detail it is unnecessary to enter, beyond a mere statement that 
Signor Vianesi presided over the orchestra, which gave a really 
grand performance of the Procession March in the Cathedral. There 
was a crowded and brilliant audience, though somewhat chary in 
its demonstrations of approval. Martha, with Mdlle Zaré Thalberg 
as the heroine, was the opera announced for Thursday night. About 
this we must speak in our next. To-night we are promised La 
Favorita, for the début of a new mezzo-soprano, Mdlle Pasqua, and 
a new basso, Sig. Silvestri. On Tuesday the opera is to be Robert 
le Diable. 0 

THE LATE J. G. VAN EYKEN. 
(To the Editor of the ‘‘ Musical World.”’) 

Srr,—I beg to draw your attention to the enclosed appeal, and 
should feel greatly obliged if you will kindly notice it in your 
columns, as this is a most deserving case.—I am, Sir, your 
obedient servant, E. ScuuBertu. 

Schubert Society, April 7, 1879. 

Appeal, on behalf of the family of the late J. G. van Eyken, the well- 
known and very able artist and composer, who died suddenly, of brain fever, 
on 22nd March, leaving a wife and two daughters (aged eight and four 
years) in the greatest distress and poverty. 

‘* Having been the organist of my church, the German Lutheran 
Church, Dalston, in which capacity he not only gave the greatest 
satisfaetion but contributed so much to the solemnity of the service, 
I think it my duty, in honour of his memory, to try to enable his 
wife to maintain herself and children respectably, which, in my 
opinion, might be effected if a sum were collected sufficient to 
relieve her from present troubles, and at least partially to support 
herself and daughters till she has formed a teaching connection, of 
which there is a fair prospect. 

‘It is out of respect and compassion for this poor family that I 
venture to make this appeal to those to whom the late Mr van 
Eyken may have been known, either through his amiable character 
or eminent works ; and I am ready to receive any donation towards 
the above-named object, and to take care that the money is applied 
to the said purpose. (** Signed) 

“Ap. Waxpaum, D.D. 
(‘‘ Chaplain German Chapel Royal, 
St James’s Palace.) 


“German Parsonage, 
Dalston.” 








CrYsTAL PaLace.—On Saturday, the Symphony in F, which has 
thrown such a halo around the name of the late Hermann Goetz, 
was given for the first time here, and met with a reception quite as 
cordial as that which accompanied it when, under the direction of 











Mr Weist Hill, it was twice played at the concerts of Mdme Viard- 
Louis. That Mr Manns would spare no pains to uphold the repute 
of the Sydenham orchestra might have been taken for granted, and 
the result was a performance in all respects admirable. The inter- 
mezzo, for which a general preference would seem to be entertained, 
although it is really no more than equal to its companion movements, 
was encored and repeated. By how many composers of various 
nationalities ‘‘Kennst du das Land,” Mignon’s song in Wilhelm 
Meister, has been set need hardly be said. It was, however, a sin- 
gularly unhappy idea to present four versions in immediate succession, 
even though the composers were Beethoven, Schubert, Schumann, 
and Liszt. The effect could not be otherwise than monotonous ; 
and so it turned out. The assignment, moreover, of all the 
four to one singer was equally unfortunate. It wugpented a notion 
that Mrs Osgood (accompanied on the piano by Mr F. H. 
Cowen), after trying No. 1, not feeling satisfied, attempted 
No. 2, then, for the same reason, No. 3, “| soon. Nowas No.1 
is by many degrees the strongest and No. 2 by as many degrees the 
feeblest of the group, the numerical order ought to have been 
reversed, and Liszt have taken the position assigned to Beethoven. 
There was certainly an odour of ‘‘clap-trap” about the whole pro- 
ceeding, ill-assorted with such performances as those to which we 
are accustomed at the Crystal Palace. Beethoven's incomparable 
song should be left alone in its glory. The re-appearance among us 
of that excellent pianist, Mdlle Anna Mehlig, is always welcome ; 
and none more easily than she can unravel the technical ingricacies 
of Chopin’s E minor Concerto, which, despite its manifest inequali- 
ties, must always interest when rendered with such grace and fluency 
as by this young artist, who received the genuine tribute of applause 
that was her due. The vocalist was Mr Santley, who gave Mr J. F. 
Barnett’s song, ‘‘ The Rock of Ages,” and Arthur Sullivan’s Byron- 
ically-Anacreontic ode, ‘‘I wish to tune my quivering lyre.” The 
last piece in the programme, and still the freshest, was Mendelssohn’s 
overture, 7'he Calm Sea and Prosperous Voyage—a ‘‘ tone-poem ” if 
there ever was one, but no ‘‘ programme overture.” 

PoputaR ConcerTs.—To the Popular Concerts we have scarcely 
more to say than “‘ Adieu” and ‘Au revoir.” The programme of 
Saturday comprised three interesting features—Mozart’s Guintet in 
A, for pe. and string quartet, five numbers from J. 8S. Bach’s 
E major Sonata, for violin alone, and Schumann’s Pianoforte Quintet 
in E flat, assuredly his finest composition for the chamber, In 
Mozart’s work, a garden of melody, over which the ‘‘ Lady” of 
Shelley’s Sensitive Plant might have been the tending minister, 
with such exquisite symmetry are the flowers laid out, the clarinet 
playing of Mr Lazarus, who has the most conspicuous part to 
represent, was as irreproachable as at any period of his long and 
honourable career ; the movements from Bach were executed with 
that perfection of mechanism and style which in these exceptional 
tests of a violinist’s power only Herr Joachim has attained ; and 
Schumann’s Quintet, from one end to the other, was given with 
irresistible ‘‘ entrain,” by Mdlle Krebs, MM. Joachim, Ries, Straus, 
and Piatti. Mdlle Krebs also introduced the Polonaise in C, Op. 89, 
which is less ‘‘ Beethovenish ” than almost anything else Beethoven 
has written ; and Herr Henschel contributed songs by Handel and 
Schubert. The programme of Monday evening, as is invariably the 
case at the closing performance, contained more than the usual 
number of pieces ; but the Rasoumousky Quartet in C, a splendid 
rendering of which, by MM. Joachim, Ries, Straus, and Piatti, 
formed the prelude, conferred solidity upon the whole. The solos, 
too—Sterndale Bennett’s melodious Rondo Piacevole, by Miss Agnes 
Zimmermann, Mendelssohn's three ‘‘ Posthumous” studies, by Mdlle 
Krebs, a specimen of Boccherini, by Sig. Piatti, and, last not least, 
Tartini’s ‘ T'’rillo del Diavolo,” by Herr Joachim, could hardly have 
been selected with better judgment. There were also duets, in the 
shape of a “ Polonaise Brillante,” by Chopin (Mdlle Krebs and 
Signor Piatti), and to conclude, three of the ‘‘ Hungarian Dances ” 
by Johannes Brahms, arranged by Herr Joachim for violin and 
piano, in the performance of which the great Hungarian was asso- 
ciated with Mdlle Janotha. That solos and duets were alike accept- 
able to the audience was fully demonstrated by the continued 
applause. The vocalists, Miss Annie Marriott fon Mr Santley, in 
songs genghc / by Mozart and Herr Coenen, Handel and M. 
Gounod, won golden opinions. Sir_Julius Benedict accompanied. 
St James's Hall has seldom been more densely crowded ; nor could 
there have been a more satisfactory termination to the forty-first 
and last concert of the twenty-first season. The old and long pre- 
valent custom of ending with a triple concerto by Bach, in which 
the three “star” pianists of the time took part, and Herr Joachim 
at the head of a small but compact orchestra, seems now to be for 
ever abolished. Many regret this, while others look upon the recently- 
adopted custom as an improvement. We offer no opinion, but are 
compelled to ask how, except at such concerts as Mr Chappell’s, are 
those marvellous works of Bach to be heard at all ?—G@raphic. 
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MISS THURSBY. 
(From “L’ Art Musical,” ) 


The fair young artist with whose praise Paris has been ringing 
for some days past is named Miss Thursby. She came out a fort- 
night since, without fuss and without puffs, at a Chitelet concert, 
and last Sunday excited the enthusiasm of the numerous audience 
of the Popular Concerts. This new star comes from the American 
firmament. She was born at Brooklyn; her mother is descended 
from an old and respected family in Long Island, and her father 
is an Englishman. When six years old, she gave evidence of 
vocal ability which induced her parents to develop that valuable 
natural gift. She was first sent to a private educational establish- 
ment in Brooklyn, and then put under a well known professor in 
the same town. Like Albani, she made herself known at the 
outset by her singing of sacred music. She was engaged as a 
member of the choir at Williamsburg and Plymouth successively ; 
her fine resonant voice was quickly developed and speedily attracted 
attention. Endowed with a strong will, she worked assiduously, 
and in 1870 took lessons from Sig. Achille Erani, an excellent 
teacher, who initiated her into the beauties of the Italian style. 
Sig. Erani himself was a pupil of the celebrated maestro Nicolo 
Vaccai, and has formed artists, including Mesdmes Minnie Hauk, 
Carlotta Patti, Rosa Bonheur, and Marie Durand, who have 
achieved brilliant reputations, In 1873, Miss Thursby went 
for a year to Milan, where she prosecuted her studies under Signori 
Lamperti and San Giovanni. On returning to her native place, 
she gave a concert at which she made a deep impression. In 1875 
she undertook her first tour, going as far as St Louis and then 
to California and Canada, Everywhere she was the object of the 
most enthusiastic ovations. 

Last year, Mr Maurice Strakosch, dazzled by the new enchan- 
tress, engaged her for a tour in Europe, and bound himself by 
agreement to pay her the enormous sum of £20,000(?), but, having 
subsequently concluded an engagement with Mdme Adelina Patti, 
he requested to be relieved from his responsibility. Before ven- 
turing to meet a Parisian audience, Miss Thursby sang in London, 
where the press was most liberal in its praise. Since the time of 
Jenny Lind, no artist achieved a greater success. Miss Thursby’s 
voice is a soprano sfogato; her high notes especially are astonish- 
ingly resonant. The young lady is an eminently sympathetic 
artist for whom difficulty does not exist. She has hitherto refused 
to sing on the stage, though she has received the most splendid 
offers. She wishes still to shine in concerts, where she stands at 
present unrivalled. She will stay in Paris a fortnight longer; she 
will then return to London, where fresh triumphs await her. 








Mvunicu.—The title of Konigliche Kémmersangerin (Royal 
Chamber Singer) has by Royal command been withdrawn from 
Malle Schefzky of the ''heatre Royal. The event has created a 
great sensation and the most different causes are assigned for it. 
The lady has begged to be released from her engagement. (Mdlle 
Schefzky played Siegelinde in the Walkiire at Bayreuth.) 


BERLIN.—Meyerbeer’s Feldlager in Schlesien will ere long re= 
appear on the bills of the Royal Operahouse. ‘ And Dinorah ?” 
asks the Neue Berliner Musik-Zeitung. The capital in which 
the composer was born is still waiting to hear a masterpiece 
which has made the round of the world. The Intendancy has 
definitively declared that it will not produce Richard Wagner's 
Nihelungen- Tetralogy, because that work ‘‘ would for a long time 
destroy the repertory and ruin the singers’ voices, besides being 
artistically and financially a failure.”—Herr Bial, formerly manager 
of Kroll’s Theatre, has, with his wife and child, left for London, 
whence he will shortly sail for Australia, 


AMSTERDAM.—The fiftieth anniversary of the Netherlandish 
Society for the Promotion of Music will be celebrated on the 23rd, 
24th, and 26th May in the Palais voor Volksvlyt, when the following 
works will be performed: on the evening of the first day, Joshua, 
Handel; on the evening of the second, Mass, J. J. H. 
Verhulst ; De vlegende Hollander, Richard Hol; and Bonifacius 
(third part), W. F. G, Nicolai; on the morning of the third, 
Beethoven’s Ninth Symphony, vocal and instrumental solos, and 
chorus from Joshua. The artists will be Mdme Lemmens-Sherring- 
ton, Mdlle Gips, MM. Lorenz Riese, Georg Henschel, Emil Blau- 
waert, Johannes Elmblad and Joseph Joachim, with M, Joh, J, H. 
Verhulst as conductor, 
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THE TRAGIC END OF THE LONDON AMATEUR 
| FLUTE ‘SOCIETY. 
In Chandos Street one sultry summer’s eve, 
The air so hot that few could freely breathe. 
On this eventful night four flute-players met 
T’ exhaust the breezes in a flute quartet. 
First came G.S. (methinks I see him now), 
With stern determination on his brow, 
One flute in hand and case with fourteen more. 
The attendant menial flew to ope’ the door. 
Close in his wake appears upon the scene 
The steady H r and the faithful G——n; 
They grasp each other’s hands, and shake mine too, 
Though I was flauto quarto, B.W. * 
Now books are opened, flutes are brandished high, 
The gallant band prepare to do or die; 
This night they feel ere long the world will know 
What great results come from a single blow. 
The night policeman takes his tedious round, 
When wanted, not too anxious to be found; 
What is it now that makes him turn so pale, 
What shrieks are those so very like a wail? 
Shuddering, he down a court prepares to fly, 
When Sergeant XX hails him passing by, 
And sternly asks him had he heard a noise; 
Trembling, he answers, “ Yes, it’s only boys,” 
“ Boys!” replied he, ‘‘ pray come a little furder— 
Listen! —and then I think you'll call it murder; 
Ten years the force has known me to a minute; 
I’m not deceived, there sure are four men in it, 
Away to Scotland Yard, make no delay, 
This job will very soon increase our pay ; 
Call out the A Reserve, be not behind, 
I'll watch the house ; we'll soon the villains find.” 
But all this time where are the friends who met 
To struggle bravely with the flute quartet ? 
Extracting sounds from each unwilling tube 
(To say they blew a gale is somewhat rude), 
The tenth and last quartet they'd nearly played, 
Which, being Kuhlau’s, brought up Kublau’s shade; 
His bony finger, pointing to the street, 
He shrieked with horrid smile, “ Revenge is sweet |” 
But hark! what noise is that; what can it be? 
Our flautists to the window rush to see ?— 
A frightful crowd below now sways and bends, 
And shakes bent fists at our unhappy friends, 
Brave Sergeant XX now ascends the stairs, 
And in a loud voice cries, ‘* Let’s have no airs /” 
Lay down your arms, I know your little tricks, 
In mute despair they drop their howling sticks, 
Next day before the magistrate were led 
Four desperate ruffians (so the charge-sheet said), 
His Worship eyed them as he took his place ; 
Saw five crimes plainly written in each face; 
And said: “ This case to me appears most plain, 
I could not hope to catch these rogues again ; 
The gallows is a noble institution, 
My sentence is—immediate execution,” 
Nine people out of ten scarce know the reason 
The Flute Society had so brief a season; 
‘The true tale just disclosed may now, perhaps, 
Afford the real clue to its collapse. 
Bexyamin Wexts, A.R.A.M. 





| * B double-you. 





At the Alexandra Palace on Saturday Don Giovanni was the opera, 
with Mdmes Blanche Cole, Barth, and Bauermeister, Messrs Turner, 
Fox, Marler, Dodd, and Ludwig in the chief characters, and Mr 
Frederic Archer as conductor, 


Mrtan.—Maria Tudor, the new opera by Sig. Carlo Gomez, com- 
poser of Fosca, Salvator Rosa, and // Guarany, has proved a failure 
at the Scala. On this both the critics and the public are agreed, avd, 
though on the second night it went much better, some of the pieces 
being encored and most of them applauded, there is little chance of 
the work’s enjoying anything like a run. The orchestra as well as 
the chorus was good, and some of the artists were entitled to the 
same praise, but others were quite the reverse, both vocally and 
histrionically, As already stated, the opera is a failure ; other cities 
may, however, reverse the judgment pronounced by this one, 
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DEATH. 
On April 5th, at Chichester, WiLt1AM Kerr Westry, M.R.CS,, 
the youngest son of the late SAMUEL SEBASTIAN WESLEY. 


TO CORRESPONDENTS. 

SypHax.—Such pleasantries are not suited to our pages. If a 
writer cannot be (after his own way) ‘‘ funny” without at the same 
time being personal, he may, so far as we are concerned, keep his 
‘fun to himself.” Non est jocus esse malignum. Syphax must 
address his scurrility elsewhere. If he thinks it would please Dr 
Hans von Biilow he is mistaken in the man. Tolle jocos! would be 
that master’s indignant rejoinder. 

A Constant OPERA-GOER.—No. Angiolina Bosio had died in St 
Petersburgh before Adelina Patti made her début at the Royal 
Italian Opera. 

ScHUMANNITE.—Not a tithe of Mendelssohn’s opinions about 
contemporary musicians can be gathered from his published letters, ‘ 7 a 
or from any of the published accounts of him, those of Ferdinand movement being especially devoid of coherent themes and 
Hiller and Devrient, his intimate personal friends, comprised. fluent treatment, abounding in spasmodic passages, which 
The late Karl Klingemann, perhaps, knew more about F. ML-B.’s convey the impression of convulsive struggles after a power 
private thoughts than any other man. and originality not within the composer's grasp. This to us 

a == very unsatisfactory movement is followed by an andante in 

A fiat, which is by far the best portion of the work. With- 
out anything either very original or striking, there are yet 
some agreeable melodic phrases distributed between the 
different instruments, the leading theme being occasionally 
surrounded by some effective florid passages for the piano- 
The following allegro moderato (quasi minuetto) is 


+ / forte. 
Ohe atlusical CHorld, | uncouth rather than graceful, while the associated trio is 
LONDON, SATURDAY, APRIL 12, 1879. | feeble almost to inaneness. ‘The final allegro vivace, in the 


original key of C minor, is a spirited movement, occasionally 
somewhat in saltarello style, with little to distinguish it from 
many specimens of a rhythm that requires special powers 
to use with avoidance of commonplace. Some incidental 
passages in which the leading theme and an episode are 
combined, and others written in (brief) canon form, are in- 
genious, although not very effective in result. Altogether 
the quintet appears to be a work of labour and effort rather 
than of inward musical promptings : belonging, indeed, to a 
class of productions in which young Germany has been some- 
what too prolific of late. It would seem as if in these 
days the chief requisite for composition is, in many instances, 
a plentiful supply of music-paper, pens, and ink, Formerly 
these were but attendant on the previous conditions of active 
imaginings, fused into consistent shape by deliberate thought.” 


by his orchestral symphony, which was given for the first 
time in England at one of Mdme Viard-Louis’s excellent 
concerts, in December last, and repeated at the following 
concert of the series in January. A comparison of the 
symphony with his opera would seem to indicate that the 
composer's powers were far stronger in instrumental than in 
stage music. The symphony, notwithstanding some inequali- 
ties, is one of the few important orchestral works that have 
been produced during recent years. The quintet, which was 
given on Monday for the first time, is classed as Op. 16, and 
would therefore appear to be a work of a more mature period 
than the symphony, which is the composer’s Op. 9. What- 
ever may be the respective dates of the two works, there can 
be no question as to the superiority of the last named over 
the other. The quintet is generally uninteresting in subject 
matter, and crude in design and construction, the first 
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On Change, 


Dr Surppinc.—Have you heard the Quintet by Goetz ? 

Dr Quince.—No, but I have read the News. Have you? 

Dr Suiprinc.—No, but I have read the J'elegraph. 

Dr Quince.—Shall you get a copy. 

Dr Surprinc.—No. My opinion is formed. I like it, 
Shall you ? 

Dr Quince.—Yes. I have formed an opinion, I don’t 
like it. 

Dr Suiprinc.—After all, it’s a saving of time. 

Dr Quince.—One’s sure to be asked something about it. 


Now compare the above with the following no less 
deliberate opinion pronounced by the Datly T'elegraph :-— 


Se ee eT ee 


‘The real novelty of Monday’s concert lay in the quintet 
by Hermann Goetz. We are beginning to lament this young 
composer, cut off untimely, just when the laurels were 
gathering about his brow. And the more we know of him, 
the greater will be our sorrow, First the Z'aming of the 
Shrew, then the symphony in F, then the pianoforte trio 
(Op. 1), and now the quintet—which, though No. 3 of the 
posthumous works, is only Opus 16—have shown us how 
— much perished when the poor Zurich organist died, But 
there 1s more to learn concerning him. We have not yet 
become acquainted with the master’s second opera, Francesca 
di Rimini, nor have we yet heard his noble setting of the 
a ‘By the waters of Babylon.’ The sacred work, 

owever, is actually in rehearsal, and but little time will 
elapse before our knowledge of Goetz becomes complete. 
So much the better, for he was that rare thing—a musician 
having thoughts and language of his own, yet observant 
of the rules of art. The quintet was promptly recognized 
by its cultivated audience as a fine and remarkable work, 
one the individuality of which exists in alliance with beautiful 
thought and charming expression. We do not say that, when 
writing the quintet, Goetz achieved the almost impossible feat 
of never calling up a reminiscence. But, while there are 
passages having an affinity with some to be found in the 
productions of other men, it is none the less true that 
originality prevails. ‘What kind of originality?’ it may 


[ Exeunt severally. 











GOETZ’S QUINTET IN C MINOR. 
‘Cate might have supposed that the Quintet in © minor for 
pianoforte, violin, viola, violoncello and contrabasso, intro- 
duced at the Popular Concert of the 29th ult., and received with 
such unanimous applause by a crowded audience, would elicit 
from those whose mission it is to approve, or correct, or at 
least in some sense modify, the verdict of audiences, a judg- 
ment scarcely less unanimous. But no; critics are at variance 
and express themselves in very different terms about the 
merits of the hitherto unknown work, Take first, for 
example, the Daily News :— 





‘* Last Monday’s programme included a pianoforte quintet 
by the late Herman Goetz, of whose opera, The Taming of 


the Shrew, we spoke on the occasion of its performance last 
October in an English version at Drury Lane Theatre, Since 
then the composer became far more favourably known here 














be asked. We reply that Goetz’s distinctiveness is that 
of a musician who combines, with great knowledge of the 
technique, a large fund of melody, earnest feeling, and free 
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expression tempered by reverence for classical models. He 
does not give one the idea of writing music for the sake 
of living, or to gratify ambition, so much as in obedience to 
Wagner's ‘unconscious necessity.’ He suggests no mirror 
—< to make a clear reflection or for furniture purposes, 
put rather that which is luminous in its very nature. Such a 
musician has power, because inspired. He is not an echo, 
but an_individuality—a prophet with a message from on 
high. It would be easy to dwell at length upon the salient 
features of the lamented young composer’s quintet. We 
might point out the alternate ardour and tenderness of 
the allegro, showing how these qualities are not held incom- 
patible with the scholastic devices so many professors of 
‘storm and stress’ reject as trammels—which, doubtless, 
they are to men who have not mastered them. Or we might 
expatiate upon the melodies of the slow movement and the 
ingenious part-writing by which they are attended. Or we 
might insist upon the fresh beauty of the menuet and the 
prettiness of a trio which would have drawn an approving 
smile from Haydn. Or, lastly, we might note with how 
much ingenuity the composer treats the saltarello forming 
the chief subject of his fnale. But ample opportunity will be 
given for all this in the future.” 














Other judgments have been delivered, in which the lights 
and shadows are antagonistically disposed—where here is 
shadow there being light, and vice versé; but the two we 
have cited will answer the immediate purport of these 
inquiries. ‘G,” that Jucus by no means a non lucendo 
(perish the thought !), but a ducus courting Sun and Moon, 
and by each illumined, was not at the performance, or he 
might have spared a ray, leaf-penetrant, to exhibit le beau 
de la chose, and make the argument, on one side or the other, 
both clear and “ refutation-tight.” Meanwhile we hold with 
the critic of the Daily Telegraph, whose peroration is as 
under :— 





| ‘We have not heard the last of Goetz’s quintet, the return | 
of all the performers to the platform at the bidding of their | 
audience being a sure token that their theme will also re- 
appear. To Stale Krebs, MM. Joachim, Zerbini, Piatti, 
and Reynolds belongs the honour of first playing the work 
in England, and of playing it so well, that could the dead 
master have heard he must certainly have applauded.” 





No, indeed ; we have not heard the last of the quintet, 
Forbid it, ye Columns ! Otto Beard. 








Tue second concert of the Bach Choir is announced for 
Wednesday, May 14, when Sir Sterndale Bennett’s unjustly- 
neglected cantata, The MWoman of Samaria, will be performed, 
together with a double chorus by Bach, a motet by Brahms, a 
scene from Max Bruch’s Odysseus, and other compositions, the 
interest of which is greater than their familiarity. 

Ws are glad to hear that Mr Lindsay Sloper’s extremely clever 
orchestral Suite de Pitces, composed for Mr Kuhe’s recent Brighton 
Festival, is to be introduced by Mr Manns at one of the forth- 
coming Crystal Palace Saturday Concerts. Enough is not heard 
of this excellent pianist and musician. 

Herr Joacuim, who left London on Thursday, was compelled 
to decline an engagement for Good Friday, offered him by M. 
Pasdeloup for the Concerts Populaires, He plays at Brussels, 
and thence returns to his family at Berlin. 

Miss Tuurspy.—C’est par erreur que l’on a annoneé dans divers 
journaux que Mile Thursby, allait devenir la pensionnaire de notre 
premiére scéne musicale. Mlle Thursby ne parle que fort peu le 
francais, et elle n’a jamais voulu accepter d’engagement pour le 
théitre.—L’ Art Musical. 

Hanover.—There will be a concert of the Musikacademie on 
Easter Sunday under the direction of Herr Hans von Biillow. The 
he will include Franz Liszt’s overture and choruses to 

erder’s Lntfesseller Prometheus, and Beethoven's Ninth Symphony, 
the former probably under the direction of the composer himself, 





FELIX MENDELSSOHN-BARTHOLDY STATE 
EXHIBITIONS FOR MUSICIANS. 


On the Ist October next there will be awarded two Scholarships 
of the Felix Mendelssohn-Bartholdy Fund for the further education 
of gifted and industrious musicians. Each is worth 1500 marks. 
One is intended for composers and the other for practical musicians. 
The Scholarships may be held, without regard to age, sex, religion, or 
nationality, by pupils of musical educational establishments in 
Germany enjoying pecuniary grants from the state. No candidate 
is qualified to compete for a scholarship until after belonging for at 
least half a year to some establishment of the kind above-mentioned. 
As an exception, Prussian Government Officials may hold scholar- 
ships without fulfilling this condition, if the trustees for their distri- 
bution shall after due examination by themselves pronounce a can- 
didate duly qualified. The scholarships are granted to enable the 
recipients to prosecute their studies in one of the above-mentioned 
institutions enjoying a grant from the State, but the trustees are 
empowered to award particularly gifted candidates, after the expira- 
tion of their studies in such an institute, a scholarship of a year for 
their further improvement (by travelling and visiting foreign insti- 
tutions, &c.). All applications, together with proofs that the con- 
ditions specified have been fulfilled, and a short original biographical 
sketch in which the writer’s course of study is particularly described, 
must be sent in, up to the Ist July next, to the undersigned board 
of trustees—Berlin NW., No. 4, Unter den Linden. Candidates for 
the composer's scholarship must send in, also, compositions, at 
choice, of their own, with a declaration on oath that such compo- 
sitions were written without assistance from anyone else. The 
scholarship for practical musicians will be awarded after an examina- 
tion held in Berlin by the trustees on the 30th of September next. 

JoacHim. Fr. Kiev, Caru Eckert. 
Trustees for awarding the Felix Mendelssohn-Bartholdy 
Berlin, 1st April, 1879. Exhibitions. 





au Blemoriam. 
CHARLES McKORKELL, wuo piep January 10, 1879.* 


Master of music! With no pageantry 

Nor pomp of burial we laid him low 

In his last resting place; but reverently 

As they who once beheld a star, and know 

"Tis passed unto its setting; yet shall be 

Within our memories an afterglow 

In whose warm, kindly light we'll think how lies 
Music’s interpreter, who essayed to show, 

To lesser minds, the perfect harmony 

Of perfect praise. He touched his instrument, and lo! 
In swift response came sounds which might have been 
The utterance of Angels, Now we have 

To mourn a friend passed to the world unseen, 

And leave regrets and flowers upon his grave. 





* From the “ Northampton Mercury,” Jan. 18, 1879. 











OCCASIONAL NOTES. 


We hear it occasionally complained of that the talent of Miss 
Maude Valerie White having been recognized, and in a great 
measure cultivated, by the Royal Academy of Music, being elected 
by the Mendelssohn Testimonial Committee, Mendelssohn-Scholar 
(in place of Mr F. Corder, whose term has expired), she will pursue 
her education, not at home with the masters under whose instruc- 
tions she has profited so well, but abroad, under others whom she 
knows not of. Poetical justice with a vengeance ! 





Ws have heard it remarked that when Mr Manns associated 
Liszt’s setting of ‘‘ Kennst tu das Land” with the settings of Beet- 
hoven, Schubert, and Schumann, he was dreaming of where “ the 
pale citrons grows,” with Pio Nono’s Abbate in the land of false 
quantities. 

WeE have heard it asked, why does not Mr Manns give Sterndale 
Bennett's splendid Funeral March from Ajaz, to relieve us for 4 
while from certain of the “ advanced school”? 
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Ir has been urged in artistic corners that at a recent proceeding, 
which the late Henry Fothergill Chorley would have called 
“ amazing ”—the presentation of four different settings at a breath 
of the famous song from Goethe's Mignon—it would have been 
wiser on the part of Mr Manns to allow the charming romance of 
Ambroise Thomas to stand for “No. 4,” instead of the strange 
hotch-potch in six sharps of Liszt. 





Mr Wri1aM Artuur Brown Lunn (known to the public as 
Arthur Wallbridge), who died on the 4th inst., was author of 
the ingenious “Sequential System” of musical notation, which 
has been favourably reviewed in many quarters. Mr Lunn also 
possessed high literary tastes and acquirements, as displayed in his 
Torrington Hall, his clever series of sketches entitled Jest and 
Earnest, and various contributions to Douglas Jerrold’s Shilling 
Magazine and other serials. 





L’ENVOY.* 
(Impromptu sugyested by the last Popular Concert of the 21st Season). 
And now as the fresh year is growing green, 
And joyful leaps from Winter’s cold embrace, 
We give you sweet farewell. Though you be seen 
Ofttimes again within this selfsame place, 
*Twill be for other strains. But of your face, 
Let us not such a bond of union sever: 
Weak things may die—nay, perish all things base! 
But heavenly Harmony exists for ever! 
And when late Autumn lowers mistily, 
And Nature wears once more her sombre gown, 
Perchance we may resume our minstrelsy, 
Take up our music where we laid it down : 
So that the dwellers in this happy town 
Once more to soothe we'll use our best endeavour. 
Seasons may pass ; Spring smile, and Winter frown ; 
But heavenly Harmony exists for ever ! 


* Copyright. Percy Repve. 
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CONCERTS VARIOUS. 


Miss Ep1tH Hoitman ANpDREWws gave her first soirée musicale 
d'invitation last week at her residence, 60, Baker Street. It was fully 
attended, and, from a musical point of view, entirely successful. 
The amateurs forming Miss Holman Andrews’ Amateur Vocal 
Class, under the able direction of Mr F, A. Jewson, acquitted them- 
selves admirably. Mr H. T. Rawson accompanied the singers. 

STRATFORD. —At the concert in aid of the funds of St James’s 
Schools a young pianist, Mr George Sumpton, made a highly favour- 
able impression by his performance of Mendelssohn’s Andante and 
Rondo Capriccioso, which he was by general desire compelled to 
repeat. He afterwards gave Mr J. I. Barnett’s fantasia on the 
Ancient Mariner, which was hardly less successful. Mdme Wandby 
and Mr Dekusset were the singers, and the concert gave general 
satisfaction. 

Birseck Institut10n.—The first of a series of ‘Saturday Con- 
certs of Popular Music,” under the direction of Mr Stedman, took 
place on the 5th inst., when, notwithstanding the unfavourable 
weather, there was a large attendance. The concert began with 
Bishop’s round, ‘‘ Hark! ’tis the Indian drum,” sung by a choir of 
boys, evidently well trained by Mr Stedman, as was further shown 
in their rendering of the same composer’s glee, ‘Allegiance we 
swear” (solos by Master Manning). The other vocalists were Miss 
José Sherrington, who gave with taste and fluency the ‘‘Shadow 
Song” from Dinorah ; Misses Emmeline Dickson, Ellen Marchant 
and Annie Sinclair, who selected Bishop’s ‘‘ Pretty Mocking Bird " 
(the flute obbligato by Mr B. Wells) ; Messrs Stedman, Cadwallader 
Edward Roberts, and Thurley Beale, each of whom added to the 
general attraction of the entertainment. Miss Lily Fane, pianist, 
played a Gavotte by Gotthard and Ascher’s fantasia on his uni- 
versally admired romance, ‘‘ Alice, where art thou?” in which 
last she was honoured with an encore not to be declined. Mr B. 
Wells introduced his own admirably written ‘Scene Dramatique” 
and the late Mr Clinton’s fantasia on ‘‘ Jenny Jones,” winning and 
deserving in each instance applause as hearty as it was genuine. 
Messrs M. H. Higgs and Henry Parker accompanied the singers, 

Laneuam Hatt (From an occasional Contributor).—At the third 
of Mr S. Lehmeyer’s Monthly Saturday Concerts one part of the 

2 cag was devoted exclusively to Mozart and Beethoven 
eginning with an effective performance, by MM. Lehmeyer, Louis 





WEgville, jun., Scott and Otto Leu, of Mozart’s fine quartet in G 
minor for pianoforte and string instruments. Miss Bessie Richards 
being the pianist, something of importance from one of the two 
composers was to be expected ; and expectation was more than 
gratified with this accomplished and continually progressing 
young lady’s performance of the Sonata Appassionata, which, 
not only by the fluency with which the difficult passages were 
given, but by a legitimate and unaffected reading of the phrases 


of expression, showed that she had studied her author 
seriously and that her task was a labour of love, The 
vocal music comprised ‘‘Non pit andrai” by Mr Herbert 


Mayhew, ‘‘ Voi che sapete” by Miss Leslie, ‘‘ Adelaida” by Mr 
Faulkner Leigh, and ‘La ci darem” by Mdme Bilharz, with the 
first-named gentleman—three pieces of Mozart's to one of Beet- 
hoven’s, all alike acceptable. In the second part of the concert 
Miss Evelyn d’Egville and Mr Louis d’Egville, jun., played a duet, 
for pianoforte and violin, on airs from the T'rovatore ; Herr Otto 
Leu, in pieces by Chopin and Popper, proved himself a thorough 
proficient on the violoncello ; Miss Bessie Richards added one more 
attraction by her brilliant execution of Raff's ‘‘ Polka de la Reine ;” 
other songs (including Mr Ganz’s ‘‘ Sing sweet bird,” sung by Miss 
Leslie and accompanied by the composer) were contributed by the 
vocalists already mentioned ; and Miss Lizzie von Dysen gave the 
‘Last word,” with Ketterer’s ‘‘ Defile March,” on the pianoforte, 
Mr Lehmeyer was the conductor.—F. H. H. 


—-o 


PROVINCIAL, 

Bricuron.—A feature of one of the Saturday afternoon concerts 
at the Aquarium was the performance by a young pianist, Mr 
Arthur L’Estrange, of Schumann’s “ Arabesque” and a Nocturne 
by Chopin. The last named pleased so much that Mr L’Estrange 
was compelled to repeat it. At the same concert Miss Adela 
Vernon and Mr Barton McGuckin were the singers, the lady 
gaining great applause for Arditi’s ‘Il Bacio,” while the gentleman 
was encored in Mr Behrend’s “ Blue Eyes,” accompanied by the 
composer. 

Dusiin.—At Signor Cellini’s benefit in the Gaiety Theatre there 
was a performance by amateurs of Donizetti's Llisir d’Amore. Miss 
Elena Norton, who undertook the part of the heroine, Adina, proved 
herself equal to the occasion, and, indeed, it would not be too much 
to say that almost the entire weight of the opera rested on her 
shoulders. She sang the music with unfailing accuracy, and acted 
with characteristic vivacity. Miss Alison looked charming as 
Gianetta; Mr Marlow played Dulcamara; Mr Brough, Belcore ; 
and Mr Irby, Nemorino. ‘The orchestra was under the careful 
direction of Mr Jackson.—(Correspondence. ) 

Epixpurcu.—The twelfth annual concert in connection with the 
Edinburgh University Musical Society was given in the Music 
Hall. The hall was crowded, and the concert a great success. The 
programme, both popular and classical, showed real forethought on 
the part of the conductor to please hisaudience. The society yearly 
grows in numbers, and the chorus of students presented an imposing 
appearance in the orchestra gallery, which they entirely occupied. 
After a spirited rendering of the students’ song, ‘‘ Alma Mater,” 
written and composed by Professors Maclagan and Oakeley in 1869, 
Handel’s Occasional Overture was performed by an orchestra about 
forty strong, selected from Manchester, Glasgow, Edinburgh, and 
other places, with Mr A. C. Mackenzie as leader, and Sir Herbert 
Oakeley as conductor. The other orchestral number in the first 
part was the March from Beethoven’s Ruins of Athens. In the second 
part, Mozart’s Symphony in G minor was played in such a manner as 
to deserve the general marks of approval it elicited. The overture 
to Rossini’s // Barbiere di Siviglia, the concluding piece, was also 
effectively rendered. The choral pieces by the students included 
‘Tis the song,” by Mendelssohn ; Werner’s part-song, ‘‘ The Two 
Roses”; Bishop's ‘‘ Hail to the Chief” (encored) ; ‘‘ The Briton’s 
Fatherland,” by Reichardt ; ‘‘The Wreath,” by Mazzinghi; ‘‘The 
Lullaby,” by Paxton; Balfe’s ‘‘ Enchantress”; and the national 
melodies, ‘‘Cam’ ye by Athole” (encored), ‘‘ Wha’ll be King but 
Charlie?” and ‘‘ Here's a health unto Her Majesty.” The last- 
mentioned three songs and Bishop’s glee were according to Sir 
Herbert Oakeley’s arrangement for male voices, Several vocal 
and instrumental solos were also given by students, One gentleman 
distinguished himself in Handel’s ‘‘O ruddier than the cherry,” to 
which Herr Zoblinsky played the flute obbliyato ; while another sang 
“The Standard Bearer” and Schubert’s ‘‘ Erl King,” in reply to 
an encore, giving another German Lied, With Mr Carl Pa Sa 
one young gentleman played a duet for violoncello and piano, and 
another, as pianoforte solo, a Rondo by Sterndale Bennett. Orchestral 
accompaniments from the pen of Sir Herbert were used in several 
instances, and at the close the highly esteemed professor, who con- 
ducted throughout, received three cheers from the choristers, 
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WAIFS. 

The reproduction of the Magic Flute at the Opéra-Comique in 
Paris has again attracted a swarm of disputants ready to discuss 
the hidden meaning of that extraordinary composition. It is 
nearly fourteen years since the same opera was presented at the 
ChAtelet with immense success, and within that time a change has 
come over political affairs in France which makes the original 
French interpretation of the music again applicable to it. In 
1791, when the piece was first performed at the Auf den 
Wieden Theatre, the great Revolution was in full swing, and 
everything which was said or written in any part of 
the world was twisted and turned by the French zealots 
into a sense applicable to their own views. It was then that 
Mozart, who never perhaps thought of anything less than of politics, 
was charged with having veiled under the music of the Zuaiiberflite 
allusions to the great principles of the Revolution in France ; and 
the fairy tale composed for him by Schikaneder was supposed to 
be a sort of allegory typifying the same ideas. According to this 
fantastic interpretation, the characters all had their own counter- 
parts in the State. The Queen of Night represented Royalty, and 

er daughter, Pamina, liberty ; while Tamino, the amateur knight- 
errant of fairyland, was a personification of the people. The three 
fairies, or, as the Italian and English versions have them, the three 
‘* Ladies” of the Queen, were the deputies of the three estates, 
and the three good genii were meant for Prudence, Justice, and 
Patriotism. In the meantime, Monostatos was the type of emigra- 
tion, Sarastro the wisdom of a régime of equality, and his priests 
were no other than the National Assembly. Since that time dozens of 
other allegorical meanings have been invented for the drama, but 
perhaps none so absurd as the first.—H. H. 

Py Albert Dietrich has completed an opera, entitled Robin 
ood. 

- There is to be a spring season of Italian opera at the Politeama, 
rieste. 

A new three-act opera, Jarmila, by Th. Bradsky, is well regarded 
at Prague. 

Signor T. Pratesi, ballet-master, died recently in Milan, aged 
forty-eight. 

A new opera, Jwein, by August Klughardt, has been given at 
Neustrelitz. 

M. Henri Ketten, pianist, has undertaken a professional tour 
through Italy. 

Salvini, the greatest of Italian tragedians, is performing at the 
Politeama, ase. 

Théodore Cottrau, composer and music publisher, Naples, died 
recently in that city. 

Herr Hofmann’s Aennchen von Tharau has been produced at the 
Theatre Royal, Dresden. 

La Camargo of M. Ch. Lecocq is drawing large audiences at the 
Hungarian Theatre, Pesth. 

Signor Pedrotti has been presented with a conducting stick by his 
admirers in Turin. (Bravissimo /) 

The Royal Academy of Lucca have published 7'he History of 
Music in Lucca, by the Abbate Luigi Nerici. 

M. Josneau is appointed director of the Marseilles Conservatory, 
where he has hitherto acted as professor of harmony. 

Bottesini, Emperor of the Contra-basso, lately gave a brilliantly 
successful concert at the Teatro Sannazzaro, Naples. 

The theatre now erecting in place of the Teatro Mauroner, Trieste, 
is to be opened in August, under the name of Teatro Fenice. 

The Brussels Société de Musique announces a performance of 
Hector Berlioz’s Damnation de Faust on Monday, the 14th inst. 

Mdme Mallinger and Herr Niemann entered on their leave of 
absence from the Royal Operahouse, Berlin, at the end of March. 

Signor Ciampi will not again be manager of the Imperial Italian 
operatic companies in St Petersburgh and Moscow. (Perché non?) 

Mdme Adelina Patti will not play Carmen this season at the Royal 
Italian Opera, as had been generally anticipated in various quarters. 

The Italian operatic company at the Theatre Royal, Munich, 
brought their engagement to a close, on the 30th March, with Lucia 
(for a novelty). 

M. Lallemand, architect, who died recently at Lyons, has 
bequeathed 10,000 francs to the Conservatory, towards founding a 
prize for singing. 

Victorin Joncieres’ opera of Dimitri is in rehearsal at the 
Theatre Royal of the Hague. (Wagner will travel all the way from 
Bayreuth to hear it.) 

By permission of the Dean and Chapter, a musical festival will be 
held in Chester Cathedral on July 23rd and 24th in aid of the 
restoration fund of the Cathedral. An influential committee of 
clergy and laity of the town and county is being formed to carry out 
the arrangements, which will be on the ‘‘ Worcester Festival” plan. 








Signor de Azzi, of Venice, has invented a wind instrument, called 
the Clari-Oboe, said to be less fatiguing to play than the ordinary 
oboe. (Credat Judeus !) 

Il Mastro Antonio, by Signor Marenco, has been produced at 
Turin. On the first night the composer was called 1,500 times 
before the lamps. (Dr Burpee.) 

Mdme Sinico-Campobello arrived in London, from the United 
States, on Tuesday, and left on Thursday, with Signor Campobello, 
to pass the Easter holidays in Paris. 

The Florentine Quartet, MM. Becker, Chiostri, Masi, and Heg- 
yesi, will visit America in the autumn. [We all pleasurably remem- 
ber Becker at the ‘‘ Monday Pops.”] 

A portion of Ossian’s Fingal, set to music, for chorus and orches- 
tra, by Dr Johannes Brahms, was recently performed under the 
direction of the composer in Cologne. 

Wagner's Gtterddmmerung has been produced at the Stadttheater, 
Hamburgh. The singers, managers, conductor, and stage-manager 
were called on at the fall of the curtain. pf 

‘‘Mdme Rivé King ”—says a Milwaukee (Wis.) correspondent of 
Dwight’s Boston (Mass.) Journal of Musie—‘‘is by far the finest 
American pianist it has been my fortune to hear.” 

After the departure of Sefior Gayarre from Madrid, the tenor part 
in Signor Usiglio’s Donne Curiose at the Teatro Real was sustained 
by Signor Valero. (This should be remembered by -) 

Herr Ernst, director of the Stadttheater, Cologne, intends pro- 
ducing next winter all Wagner’s operas, from Rienzi to the Gétter- 
dimmerung in chronological succession. [Rienzi might as well be 
omitted. ] 

Mdme Cave-Ashton has requested us to state that, owing to 
arrangements already made in England, she has been obliged to 
decline the offer of an engagement for six months to sing English 
opera in America. 

At the Crystal Palace yesterday the usual ‘‘ Good Friday ” sacred 
concert was given, Mdmes Sherrington and Patey, Messrs Sims 
Reeves and Santley being set down as leading singers, with the band 
of the Palace reinforced “ the Royal Engineers and Scots Guards. 

The great house of Brandus & Co. has published a complete 
edition of the works of Hector Berlioz—full scores, vocal scores, 
pianoforte arrangements, and all. If only poor Berlioz, so neglected 
in his lifetime, and now so highly regarded by his own compatriots, 
could but have lived to see it! 

Great are the lamentations of certain of the Parisians about the 
demolishing of the Théatre Ventadour, and yet they have allowed 
it to be accomplished without taking any efficacious steps to arrest 
the hand of the destroyer. Where their so long cherished Italian 
opera is henceforth to find a new home is becoming a question of 
significant importance. 

Trinity CoLLecE, Lonpon.—At a council meeting held on Satur- 
day last the following elections took place: President, the Right 
Hon. Lord Selborne ; Vice-Presidents, Mr J. Cowen, M.P., Mr W. 
H. Gladstone, M.P., Mr C. J Monk, M.P., the Hon. R. E. S. 
Plunkett, M.P., and Mr W. K. Wait, M.P. In the course of the 
proceedings it was stated that the income of the college during the 
past year was £1,085 in excess of that of the previous year. 








——@ 


MUSIC RECEIVED. 

Asupown & Parry.—Three Diversions for the pianoforte, by Sir 
William Sterndale Bennett, arranged from the Original Duets, Op. 17, by 
Arthur O'Leary. “Watching the Lifeboat,” “The Voice of the Sea,” and 
“ Straying,” songs, by Charles Hogarth. 








Royat Acapemy or Music.—The Students’ Orchestral Concert 
at St James’s Hall on Saturday evening was again an exhibition of 
progress, upon which the friends and patrons of an establishment 
which has sent forth so many —_ to do excellent service for 
musical art in this country may be congratulated. Talent of more 
than ordinary description was shown in several departments, and, 
not the least welcome, in that of composition, the most important 
of all. As examples, may be cited an overture in C minor, by Mr 
William Sewell, which shows a strong leaning towards Weber ; an 
‘‘ Agnus Dei,” by Miss Maude Valerie White, who, in this com- 
position, at any rate, evinces a leaning towards the church music of 
Haydn and Mozart; and an orchestral intermezzo, in F, by Mr 
Arthur G. Thomas, upon whose artistic temperament Spohr must 
have exercised a very strong influence. All three possess un- 
questionable merit. Two young lady pianists, Misses Fanny Boxell 
and Ellam, the former in the opening movement of Beethoven's 
fourth concerto, the latter in the adagio and rondo from Weber’s 
concerto in E flat, elicited emphatic and well-earned marks of 
approval ; while a third pianist, Mr Charlton T. Speer, who played 
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Mendelssohn’s Rondo Brillante in B minor, would stand a better 
chance of success if he could but moderate his ardour and subdue 
his tone. We have no space to say all that might be said about the 
singers, and must be content to name Miss Clara Samuell, a mezzo 
soprano, and Miss M. S. Jones, a contralto, as having distinguished 
themselves—the former in ‘‘I will sing of Thy great mercies,” from 
Mendelssohn's St Paul, the latter in ‘‘Who ever perished being 
innocent,” from Professor Macfarren’s oratorio, Joseph, both trying 
airs, and therefore the more to the credit of young artists who can 
interpret them moderately well. In Beethoven's First Mass the 
chorus worked zealously, as did the orchestra, with M. Sainton as 
first violin, and several others formerly in some way connected 
with the Academy in its ranks. The leading vocal parts in this 
were well sustained by Mdmes Irene Ware and Mudie-Bolingbroke, 
Messrs B. Davies and W. H. Brereton. Mr Theiler, who has a good 
bass voice, essayed ‘‘Honour and arms,” from Handel’s Samson. 
His singing exhibits promise, but he must learn to infuse new 
vigour into the declamation. Mr Walter Macfarren (whose fresh 
and spirited Pastoral Overture, composed for the Brighton Festival 
of Mr Kuhe, was extremely well played), conducted as usual, the 
concert ending with Mr Eaton Faning’s characteristic chorus, 
“The Vikings,” to which the composer has recently added orchestral 
accompaniments. The more of such concerts the better for our Royal 
Academy of Music, now approaching its 60th year of existence. 
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of a century. Testimonials from Patti, Grisi, Lablache, Santley, &. Sold in 

ooxes, ls. 1 
the Colonies, 
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COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
TWO-AND-A-HALF OCTAVES EACH ; 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 
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Price 25 Guineas. 


CLOUGH & WARREN’S 


IMPROVED AMERICAN ORGANS, 


COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 160 Guineas. Price Lists on application 
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- and 2s, 9d., by all Chemists throughout the United Ki 
emis’ roughout the United Kingdom and BO, NEW BOND STREET, WW. 
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RACCOLTA DI PEZZI VOCALI, COMPOSTI DAI PIU CELEBRI MAESTRI ANTICHI. 
Formerly Published by Mr LONSDALE, of Bond Street. 
8. d. s. d. 
1, Morir vogl’lo (Cantatas), in E minor . Astorga 3 0 59. Lascia amor e siegui marte va (Orlando),inBflat Handel 3 0 
2, Se non torno (Cantatas), in F.. . Astorga 3 0 60, Suol dar la vita all’or (Il trionfo diCamilla),inD Buononcini 3 0 
3, Misera che fard (Calfurnia), in A Buononcini 3 0 61. Non puo trovarsi un cor (Il trionfo di — in 
4, Se mai vien (Calfurnia),inE flat . p Buononcini 3 0 Gminor .. Buononcini 3 0 
5. Lascia ch’io pianga (Rinaldo), in E flat .. Handel 3 0 62. Idol mio (1 miracolo Cane, in a flat . Paesiello 3 0 
6, Lascia ch’io pianga (Rinaldo), in D... Handel 3 0 | 63. M’ha pressaalla sua ragna (La forza come inA Paradies 3 0 
7. Lascia ch’io pianga (Rinaldo), in C.. ‘ Handel 3 0 | 64. Scorgoil flume, in A minor . . Scarlatti 3 0 
8. Lungi dal caro bene (Giulio Sabino), in G os Sarti 2 0.-| 65. Sentonelcore,inEminor .. . Scarlatti 2 0 
9. Ombra adorata (Romeo e Giulietta), in D Zingarelli 3 0 | 66. Nel riposoe nel contento (Deidamia), in B flat Handel 3 0 
10, Invano alcun desir (Armida), in B flat Gluck 3 0 | 67. Possedré pur fortunato, in F - o  .« Meariattl 1 © 
11, Come consuma (Elena e Paride), in G Gluck 3 0 | 68. Gratias agimus tibi, in E flat -. Guglielmi 3 0 
12. Pieta, signore (8. Giovanni situa in C minor (see 69. Pur dicesti,in E . es ..Lotti 3 0 
also No. 31) . ..Stradella 3 0 70. Somme dei (Radamisto), in Same a .. Handel 2 0 
13. Cor dolente, pa A wiew.. ..Pergolesi 3 0 71. Un fior trovar vorrei, in B flat .. Scarlatti 3 0 
14. Sott’ un vago ciel sereno, in C seiner .. Pergolesi 3 0 72, Ocessate di piagarmi, in F minor - Scarlatti 3 0 
15. Ecco de’ miei trascorsi (Agnese), in A flat Paer 2 0 73. Sanctum et terribile nomen (Confitebor), in 5 fat Pergolesi 3 0 
16, Si tra i ceppi, for bass (Berenice), in C .. Handel 3 0 74. O salutaris hostia, in E flat.. +» «  .. Cherubini 3 0 
17. Caro mio ben, in D ue .. Giordani 2 0 75. Si, si, mio ben, imparo, inG . Scarlatti 2 0 
18. Caro mio ben, in E flat .. .. Giordani 2 0 76. Morird, poiché il volete, in G minor Scarlatti 1 0 
19. Caro mio ben, in F.. se c . Giordani 2 0 77. Come raggio di sol, in E minor . Caldara 3 0 
20. Dirti ben mio vorrei (Allesandro in Persia), inE flat Leo 3 0 78. Quel che mi nega amor, in F minor -. Scarlatti 1 0 
21. Ho perduto (L’amor vendicato),inG .. . Paesiello 3 0 79. Ben ti sta, traditor, in C zs . Scarlatti 1 0 
22. Ah! lo trepiede (I zingari in Fiera), in A .. Paesiello 3 0 80. Torbido mar che freme (La Passione), inD Ga Jomelli 3 0 
23, A serpina penserete (La serva padrona),in Bflat .. Pergolesi 3 0 | 81. Ache congiuri, in A flat ne Dussek 3 0 
24, Ogni pena pit spietata, in A minor .. Pergolesi 3 0 | 82. Ache congiuri, in F “ Dussek 3 0 
25, Verdi prati (Alcina), in E Handel 2 0 83, Io morirei contento (Cantata), en a Albinoni 3 0 
26. Vado ben spesso, in C Rosa 3 0 84. Sospiro ch’uscite, in G minor . Carissimi 3 0 
27. Star vicino, in F Rosa 3 0 85. Vieni o cara (Rinaldo), in Dminor Handel 3 0 
28, Venni amore, in B flat Righini 1 6 86. L’esperto nocchiero (Astarto), in G Buononcini 3 0 
29. Redelcielo,in Eflat .. Haydn 2 6 87. L’esperto nocchiero (Astarto),inE  .. ; Buononcini 3 0 
30. Anco in cielo (8. Giovanni Battista), in F minor ..Stradella 3 0 | 88. Senza un poco di rigor (Cantata), in B minor . Scarlatti 3 0 
31. Piet&, signore (8. Giovanni Battista), in A minor (see 89. Ch'io mai vi possa (Siroe), in C minor . Handel 3 0 
also No, 12) . oy as ‘ .. Stradella 3 0 | 90. Non vi piacque (Siroe),in Eflat .. Handel 3 0 
32, Se i miei sospirl, in C minor 3 .. Stradella 3 0 | 91. Cara sposa (Rinaldo), in E minor .. Handel 3 0 
33, Se nel ben sempre incostante, in G.. .- Stradella 3 0 92. Rendi’ 1 sereno al ciglio (Sosarme), in A (see ines No. 
34, Il pensier sta negli oggetti (Orfeo e Euridice),inE.. Haydn 3 0 110) .. Handel 2 0 
35, D’amor per umil giovane (La stagione),inF .. Haydn 3 0 93. Pi benigno par che arrida (Coriolano), in D Ariosti 2 0 
36. Che faro senza Eurydice (Orfeo), in D Gluck 3 0 94. Ombra cara di mia sposa (Radamisto), in F minor Handel 3 0 
37. Odi d’un uom che muore, in F minor Perrucchini 3 0 ; 9%. Imioben(Nina),inF.. .. - +. Paesiello 2 0 
88, Odi d’un uom che muore, in D minor Perrucchini 3 0 96. Io son Lindoro (Barbiere di Seviglia), in B flat . Paesiello 3 0 
39, La donna ha dolce il core, in C Martini 3 0 97. Tu di pieta (Siroe), in B minor Handel 3 0 
40, Amplius lava me (Miserere), in E flat .. Ciampi 2 0 | 98. Voidolci aurette al cor (Tolomeo), in G ee Handel 3 0 
41. Ave Maria, in F (see also No. 56) ..Cherubini 3 0 99, Nube che il sole (Ricardo Primo),in Eflat .. Handel 3 0 
42, O cessate di piagarmi, in E minor . Scarlatti 2 0 | -100. Sparite, o pensieri (Admeto), in E Handel 3 0 
43, Vaga rosa,inG@minor .. . . Kreutzer 3 0 | 101. Al nome tuo temuto (La selva incantata), in F Righini 3 0 
44, Deh! tu m’assegna ( Alexander Balus), in E Handel 2 0 | 102. Milagnerd tacendo (Siroe), in D minor Handel 3 0 
45. Posa Alfin (Lamento di Iole), in E flat Handel 3 0 | 103. Spiagge amate (Elena e Paride), in E flat Gluck 2 0 
46. Figlia mia (Rinaldo), in D minor Handel 2 0 | ;. Del minacciar del vento, for bass (Ottone,) in D 
47. Affanni del pensier, in D minor Handel 3 0 minor Handel 3 0 
48, Cangio d’aspetto (Admeto), in D Handel 3 0 | 105. Chi vive amante(Pora),inF oo... Handel 3 0 
49, Gia risuonar d’intorno (Ezio), in D .. Handel 3 0 | 106. Se viver non poss'io (Poro), in B minor. Handel 3 0 
50, Arduo inver, acciar, tu sei (Il fabbro armontoso, inF Handel 3 0 | 107. Da casa, il prisco mio signor (Le du giornate), ing 
51. Quel ruscelletto, in G as .. «+ Paradies 3 0 minor -- +» Cherubini 3 0 
52, Cosi con questo pianto, inG .. Leo 3 0 | 108. Agitato da smania funesta, for bass (I Fuorusciti) ae 
53, ‘ Fesch 2 0 in D . 
54, tae cay na > ¥ Fesch 2 0 | 109. Piangerd mia sorte ria (Giulio Cesare), in D fat Handel 3 0 
55. Venni amore nel tuo regno, in E flat Fesch 2 0 | 110. Rendi’1 sereno al ciglio (Sosarme), in B (See also No. 
56, Ave Maria, in D (see also No. 41) , = Cherubini 3 0 92) 2. se ue te ne te ne we we = Mandel 3 0 
57. O Giove onnipotente (Il ratto di Proserpina), in E fiat Winter 1 0 | 111. Io sperai trovar riposo (Otho),inE .. ‘es Handel 3 0 
‘ _ Scarlatti 2 0 |112. Ercole avvenelato (for bass), in C minor .. Handel 3 0 


. Rugiadose, odorose, in A 
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(EUVRES DE HECTOR BERLIOZ. 


Publiées par BRANDUS & C™ Editeurs, 
108, Rue de Richelieu, Paris. 





POUR ORCHESTRE. 


Op. 14. EPISODE DE LA VIE D'UN ARTISTE, sym- OUVERTURE: LE CARNAVAL ROMAIN. 

phonie fantastique en 5 parties. . En partition 
Grande partition ... Parties séparées ... 
~aactalpeioge eet OUVERTURE DE BENVENUTO CELLINI. 

Op. 15. GRANDE SYMPHONIE FUNEBRE ET TRIOM- En partition 
PHALE pour grande harmonie militaire, av - Parties séparées .. 
libations = . *‘Soaal omen sad -- LA MARCHE AU SUPPLICE (extrait ce la nijienls 

‘Parties d’orchestre... fantastique) .. ... Grande partition 
Parties d’orchestre... 

Op. 16. HAROLD EN ITALIE, symphonie en 4 parties, avec 
unalto principal... .... Grande partition 00 | LE BAL (extrait de la Symphonie fantastique). 

Parties d’orchestre... 00 Grande partition ... 

Op. 17. ROMEO ET JULIETTE, symphonie dramatique. Parties d’orchestre... 


Grande partition... 3100 | £4 REINE MAB (extrait de Roméo et Juliette), 
Parties d’orchestre... 3100 Grande partition 


Op. 22, TE DEUM a3 cheurs ... Grande partition ... 2100 Parties d’orchestre... 


GRANDE MESSE DES MORTS ... Grande partition ... 2 00 | LINVITATION A LA VALE de Weber, Orchestrée par 
| a ties d’orchestre 
LA MARSEILLAISE, penge pour grand orchestre et | Berlioz ... edt cd ‘ 
double cheeur... —.. ... Grande partition ... 0100 | La partition d’orchestre, in-8vo 


PARTITIONS POUR PIANO ET CHANT, FORMAT IN-8vo, ET AIRS DETACHES. 


Airs détachés de Béatrice et Bénédict : fr. 








Roméo et Juliette, symphonie dramatique, partition pour fr. 

chant et piano, transcrite par TH. RITTER, in-8vo... net 12 — £0 120 
Béatrice et Bénédict, opéra en deux actes, partitien pour 

chant et piano fy : a aera » 12 — 0120 No. 8. Duo-nocturne, “ Vous soupirez, Madame”... oo » 98 — 0 90 


LE FREYSCHUTZ pE WEBER avec les récitatifs oe aatien: ane aenanaall @Em. Pacini; seule édition conforme a la repré- 


| 
| No. 4, Duo, ‘‘ Comment le dédain pourrait il” .. ae . net 9 — 0 90 
| 


sentation de l’ouvrage a l’Opéra de Paris, in-8vo .. » 12 — 0120 


PARTITIONS A 4 MAINS. 


HAROLD EN ITALIE. EpisopE DE LA Vie D'UN ARTISTE. 


SYMPHONIE SYMPHONIE FANTASTIQUE. 
POUR ORCHESTRE AVEO ALTO PRINCIPAL. Ex O1nq PARTIES. 


Op. 16. Op. 14. 
REDUCTION POUR LE PIANO A 4 MAINS. REDUCTION POUR ed PIANO A 4 MAINS. 
Par 
M. BALAKIREW. CHARLES ‘BANNELIER. 
Un vol., rel. spéciale ; prix net, 15fr, — 15s. Un vol., rel, spéciale; prix net, 15 fr. — 15s. 


ROMEO, ET JULIETTE. 


SYMPHONIE DRAMATIQUE D’APREES LA TRAGEDIE DE SHAKSPERE. 


Réduction pour le Piano & 4 Mains, par CAMILLE BENOIT. 


Un volume, relieure spéciale ; prix net, 15fr, — 15s, 


Semon DIVERS. 


Grande Symphonic ‘Sentamiigns, patie: —_? Piano fr. théose de F, 
. , grande Fantaisie pour Piano seul sur la Marche 
seul, par F, Liszt «ne 12 —£0120 a. par 8, THAL sane eee 
Le Bal, extrait de la Sym rune ‘antastique pour meee, seul, 
par F, Lrszv... Yr / acta ba en — 0 90 | Marche des Drapeaux du 7e Deum, pour Piano seul 


La Marche au su lice, extrait de la Sip m pais ‘an- 
tastique, pour supp seul, par F. Liszr fi P fon aayigin Le Cammavel Romain, ahead wengeays a | ae 


mains 
Adagio de Roméo et Juliette, | transcrit oer Piano ry 
parTH.RITTER ... 


oo 


— o 90 | —— Arrangement pour deux Pianos & huit mains 








ANY OF THE ABOVE MAY BE ORDERED THROUGH 
Messieurs DUNCAN DAVISON & CO. 244, Regent Street, London. 
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